ROOM   XXVI

St. John nor the Magdalene seem ever to have seen
Jerusalem but have come straight from the heights of
Olympus.

Michelangelo's picture is unfinished, and the figure
of Salome is only half completed, whilst that of the
Virgin is merely indicated in outline.

As in the "Madonna with Angels5, the unfinished
portions allow us to see the painter's preliminary
method in which he imposed the stronger colours upon
a foundation of terra-verde.

The 'Entombment' is one of the rarest possessions
of the National Gallery; it was miraculously dis-
covered in Rome, half-way through the last century,
in use as part of a market-stall.

Michelangelo's peer in painting, although so often
his antithesis in style, was RAPHAEL (1483-1520).
At first, the collocation of this serene and gentle
Umbrian with the dynamic Florentine may seem a
little grotesque, and not even a glance around the room,
which is adorned with a fair sprinkling of Raphael's
works, will do much to reassure us. Raphael, however,
was not confined to the painting of sweet-faced Ma-
donnas, and in his Roman period, towards the end of
his life, he assumed a dignity and dramatic power
which makes him comparable only to the great Michel-
angelo himself.

Raphael's genius was late in its development and his
prime was cut sadly short by his early death at the age
of jjjtirty-seven. Although he was the son of a painter,
Giovanni Santi,1 the parental influence did not help him
much and he was left an orphan in his eleventh year.

* Represented in Room I by the Madonna, and. Child
(No. 751).
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